October 1813 but could not pass the Austrian stage censorship and was eventually published in Berlin in 1817. The best-known of German soldier-poets, Theodor Korner, left a burgeoning career as a dramatist in Vienna and also joined the Liitzower Jager. At a squalid skirmish in August 1813 he achieved his ambition of death for the fatherland. 2
Zacharias Werner came to Vienna in August 1814, initially temporarily, but he settled there. He was by now a priest, aged forty-five and recovering from many years of turmoil. He had become also a zealous apostle of the German national cause. Werner is best known today as the most successful playwright of the German Romantic movement, and above all as the author of Der vierundzwanzigste Februar, the play which began the vogue for fate-tragedy in the second decade of the nineteenth century. It was first performed in Weimar under Goethe's friendly eye on 24 February 1810. By the time it was published in Leipzig and Altenburg in 1815 Werner's life had changed fundamentally. On 19 April 1810, after a retreat devoted to the spiritual exercises of St Ignatius Loyola, he had been received in Rome into the Catholic Church. On 16 July 1814 he had been ordained into the priesthood, and when he moved to Vienna he rapidly became the most sensational preacher of the Congress period. 3 Amongst several publications in which he partially dissociated himself from his pre-conversion writings was the prologue which he wrote on the feast day of St Matthias (24 February) in 1814 for the published version of Der vierundzwanzigste Februar. Here he pays tribute to his mentors when the play was first written, Mme de Stael and Goethe, but he is chiefly concerned now to urge the people of Germany, 'das Deutungsland der Weltgeschichte', to put an end to Werner's belief in the divinely ordained mission of the German people to bring down the satanic empire of Napoleon Bonaparte is the main theme of a selection of poems and sermons from the period 1813-15 which are to be examined in this essay.
Werner wrote only a few political poems. Some critical attention has been given to his Polenlieder, poems which he wrote as a Prussian civil servant in Plock and Warsaw in the 1790s, and in which he supported the efforts of the Polish people to assert their independence in their resistance to the Second and Third Partitions of Poland by Austria, Russia and Prussia in 1792 and 1795. Here he fervently praised the Polish leader Tadeusz Kosciuszko, whom he saw as realizing the ideals of the French Revolution, ideals which Werner had promulgated in one of his earliest political poems An die Freiheit (1790). It was indeed rather paradoxical that an administrator of Prussian occupation in Poland should glorify in verse the freedom of a country he was helping to subjugate, but Werner always thrived on paradox.
Most critics have made little more than passing references to his poetry celebrating the German war efforts in 1813-15. His war poems have not featured often in anthologies or critical studies of the literature of the Wars of Liberation. Anthologists may have neglected them because they were too long-winded, vague, subjective, and religious, or because they had little impact on contemporaries. If one compares them with poems which made it into the anthologies, with those of Arndt, Theodor Korner, Schenkendorf, or Wetzel, one can hardly believe that they were excluded because they were too inept or bombastic, or too frenzied, bloodthirsty or xenophobic. Indeed, it may have been felt that they just did not stir the blood enough. It was not the declared aim of Werner's war poetry to rouse his readers to hatred of the enemy, rather to call the German people to repentance, so that they might be fit vessels of God's wrath upon the usurper tyrant Napoleon.
A similar message is to be found in the relevant sermons, though here Werner is generally thanking God and commending the German monarchs and their people for their achievements, for most of the sermons in which he refers to the Wars of Liberation were delivered during the first period of the Congress of Vienna, after Napoleon's abdication in April 1814 and before the return from Elba in March 1815. 6 Such was Werner's reputation for histrionic and remorseful preaching that the churches in which he appeared were often filled to bursting-point, and it can be assumed that many members of the delegations to the Congress heard him. As a newcomer to the city and as an associate of the Redemptorist St Clement Maria Hofbauer he was kept under surveillance by the secret police, and on one occasion his rooms were searched. Yet he moved in the highest circles: he dined with Metternich,7 and (highly inappropriately) he read from his tragedy Cunegunde die Heilige, romisch-deutsche Kaiserin to Napoleon's former empress, Marie Louise. 8 It is therefore understandable that in his sermons Werner should have offered a political view which did not conflict with Austrian foreign policy, or indeed with the Austrian Catholic hierarchy's view of the proper relationship between citizen and emperor. There was no danger of Werner following Arndt's example and of his making a substitute religion out of German nationalism, or indeed of his advocating a German revival in a popular nationalist uprising.
For Werner the defeat of Napoleon meant above all a victory over a satanically-inspired ruler who had paid the price of rebellion against God. Indeed, he said that the whole significance of the year 1814 lay in proof of the warning: 'Gott widersteht den Hochmiitigen' (NP, 91). It had been an apocalyptic struggle. Werner held that Napoleon, for all his heroic achievements, represented a mortal danger, not only to the national integrity of German states, but also to the very souls of all Europeans. He wrote in a sermon on 28 Thus God had laid low (though he had not yet eradicated) the insidious philosophy which had brought Napoleon to power and which he and his cohorts had promoted -the Enlightenment (NP, 106). As many of his later sermons argue, the peoples of Europe had been awakened, and Germany was in the van, but the struggle against what he called 'das hochtrabende Schellengeklingel der ubermuthigen Unvernunft' (NP, 106), or '[das] elende Gaukelwerk einer seichten, lahmen und blinden Aufklarerei' (NP, 325) was not yet over, and he warned that unless its influence was eliminated from German life, and especially from the Church, then Germany could be devastated once more (NP, 116-18). Werner called on his listeners to give thanks for their deliverance from the tyrant: 'Dafur dankt also Gott, und nachst Gott Eurem theuren Kaiser, den Gott segnen moge, und denen die mit ihm ehrlich gekampft haben, fur Gott und Recht' (NP, 160). Werner never varied from that order of supremacy: God, the Austrian emperor (or the other monarchs), and then the soldiers.
Werner perceived in great critical periods of human history, as at the fall of Rome, or the Crusades, evidence that 'Gott peitscht die Volker zusammen', and the same had now happened in 1814, at a time when individualism was leading so many from the true path (NP, 184-5). The monarchs could have been fitting instruments of God's saving purpose only by truly humbling themselves before him (NP, 18, 48). Werner suggested that just as in the fourth century the emperor Constantine gained victory on the battlefield (of the Milvian Bridge in AD 312) through the miraculous vision of the Cross, so too 'God's heroes', the rulers of Austria, Russia, and Prussia, were given inspiration at the Battle of Leipzig: 'Das Kreuz hat den Helden Gottes vorgeleuchtet in der heiligen Volkerschlacht, und Gott hat gezeigt, dafi er nicht nur durch ein am Himmel strahlendes Flammenkreuz, sondern auch durch ein auf treuer Brust geheftetes eisernes, wenn es einen heiligen Krieg gilt, Wunder thun kann!' (NP, 68).9 Werner also praises the self-sacrifice of those who bore arms, the German youth 'die in den heiligen Schlachten jetzt den Tod kennen gelernt hat und die Liebe' (NP, 106), and he makes clear his belief that those who laid down their lives 'im letzten heiligen Kriege' have gained their heavenly reward (NP, 207). In these early sermons Werner made probably his most influential contribution to popular patriotic sentiment. Their basic message is a simple one, and is similar to that found in lines from a popular ballad sung in Vienna at that time:
Bey Leipzig eh die Schlacht begonnen, Da sah das Kriegsheer auf zu Gott, Er war mit uns -der Sieg gewonnen, Er half aus aller Angst und Not. Werner's war poetry seems to have had comparatively little impact, but in the five poems on this theme which are extant11 he was able to devote himself to his martial theme more systematically and latterly with less inhibition. The first, Kriegslied fur die zum heiligen Kriege verbiindeten deutschen Heere, dates from the latter part of 1813, possibly not long after the battle of Leipzig in mid-October (AS, ii. 88-91), and was published in Frankfurt am Main in 1814. From the first line Werner calls on Germans to serve -under God -in a just war to save humanity: 'Gott mit uns, wir zieh'n in den heiligen Krieg!' It is God's summons to which they must respond: He has already given miraculous victories on the battlefield, and they must fight for His glory alone, and to respond to the dishonour which insolence has done to Him. It is not a war of conquest or acquisition. Nor is it a nationalist call for a united German state. Werner states that particularist identities (Prussians, Austrians, Bavarians, etc.) are subsumed in a single German army, but they have come together for the purposes of liberating Germany from foreign rule and supremely of ridding humanity of the Napoleonic torment. Germany and the Allies are united in these common tasks. Werner makes it clear that he supports not only the legitimacy but the power of the German princes. The inspirational leaders who have died, as he sees it, for the holy cause, are also of royal blood -Queen Louise of Prussia, Louis Ferdinand of Prussia and Leopold of Hesse-Homburg. He makes no mention of the heroes who inspired so many other war poets (and who fought in defiance of their rulers) -such as Ferdinand von Schill or the Tyrolean leader Andreas Hofer. The antagonist is the French monarch, but just as God admonished Job that he could set limits upon the oceans, so too Werner believes that God will confine the tears of suffering which the victims of Napoleon have shed. Heere he praises the Lord of Hosts who has saved his people Zion (Germany) and has defeated Babylon (Paris). It has indeed been a cosmic struggle, for the archfiend Napoleon has been laid low by God's army of angels, and now the cherubim and seraphim, the apostles, the prophets, the martyrs (their ranks now increased by the martyrs of the battlefield), and God's Church on earth all join together in thanksgiving. 13 The victory has been gained, Werner insists, in spite of the German people's faithlessness, and their scorn for God. They may have been freed of Napoleon's tyranny, but they are still fettered by sin (77) Such a general call for mercy for the enemy may be momentary (or conceivably even occasioned by the rhyme), but it is extremely rare in German war poetry of this period.
As he follows the pattern of the Te Deum he seems confident in his final prayer that the latter-day Germans, once more united in faith, will emulate their ancestors and place their hopes in God (TD, 8). In another sense this was a work of faith, for Werner wrote it when he was a seminarist at Aschaffenburg -six weeks before the entry of the Allies into Paris on 31 March. As he prepared to assume holy orders he did not divest himself of his commercial acumen, and he planned to have the poem printed and ready for distribution on the day after the news of the victory reached Frankfurt. He also tried unsuccessfully to have this Te Deum used in a celebratory mass in Frankfurt cathedral. The Suffragan Bishop of Kolborn refused permission, because it was considered too partisan: at a time of peacemaking Napoleon could not be referred to as an 'Erzfeind', or Tyrann'. 14 Werner later composed a sonnet in celebration of the capture of Paris, Einnahme von Paris (AS, ii. 107-8). He announces in a prefatory note that it was written on Easter Saturday morning, 9 April 1814, as church bells rang out to celebrate the Allied victory. He draws a parallel between Christ's resurrection from the grave and God's release of the nations from Napoleon's rule. The highly eclectic final tercet reads:
Der Herr zersprengt der Volker Grabeskammer Stiirzt Babel, die gekreuzigt hat den Frieden, Der aufersteht, und Glaube, Kraft, Gesange! 15 A more substantial poem was Werner's spiritual 'mea culpa', his Die Weihe der Unkraft, 16 in which he did penance for many of his earlier writings, and of which Friedrich Schlegel reportedly said 'daft es unanstandig sey so offentlich seine Demuth zu verrichten'. 17 Werner writes here with shame, not because of the quality of his verse, but because his poems and plays were permeated by that spirit of egoistic self-reliance which he believed had laid Germany open to subjugation by Napoleon: He excludes also the 'warrior youth' from his warning: he does not need to commend humility to them, for they have seen death, but he excoriates the 'Liigenbrut', the 'Liigenpobel' in his own, older generation, the generation of the Enlightenment, that enemy of Europe. They who have brought devastation to their country must learn determination and renunciation from the pure German army, which now has to undertake Germany's restoration as it engages in the holiest of wars (WU, 230, 231). Werner says that the nations' revenge is more than just, yet once more he shows that he is far from advocating the savage war of retribution which was advocated by Kleist, Arndt, and Korner. This holy war must be fought with chivalry: no atrocity must desecrate it; the unarmed must be protected. (But he also advocates that those opponents who are armed should be cut down -does he mean that no prisoners should be taken?) Above all the fatherland should be spared, and no German cottage should be plundered, a point that what was left of the Liitzower Jager could have taken to heart (WU, 234). 18 In this holy war he also attributes a vital role to the army chaplains, and he appeals for volunteers to join their ranks, for such priests are also part of the warrior band. They could bring spiritual inspiration to German soldiers and consolation to those who fell on the battlefield, be they German, Russian, or French. They would carry the Cross into battle: they would not fear the bullet, or the pestilential air of the army hospitals -a note of realism which is most unusual in the poetry of the Wars of Liberation. In other words, theirs would be a sacrificial role, and in this they combine the functions of priest and soldier. Indeed, in general Werner attributes to the priest and soldier a similar mission: his entourage. France is now 'die, Hur, . . . Die sich in unserm Blut befrafi' (5, 445). Like Belshazzar, France has been weighed in the balance and found wanting, and the cannon-fire is now to teach its defiant people a lesson (with women, the elderly and children to be spared). For the French are an unholy nation that has trampled on the cause of the Lord, not only recently, by giving allegiance to Napoleon, but indeed over the centuries (S, 445). For Werner, France has been the fount of secularism, and of the Enlightenment, and that same evil has brought dissension and deceit and eventually defeat to Germany, with the demise of the Holy Roman Empire (S, 443) .
During the Hundred Days Werner told one of his Viennese congregations that at the Seine humanity was sick (NP, 295), and he voiced the hope that Emperor Francis, and with him Europe and God, would provide the remedy. Yet the Schlachtgesang also warns of the Germans' loss of faith, of how unworthy they have been to face the secularist challenge. Whereas their ancestors joyfully bore the victorious sign of the Cross in victory and joyfully set off to fight for the Holy Sepulchre:
Wir, well wir nicht gewollt bewahren Den Glauben, den lebend'gen klaren, Senken in's Grab der Schmach hinab! (S, 443) Now Germans, having been steeled by prayer, must put on the whole armour of God, including the helmet of faith and the lance of true devotion, and must exact divinely-commissioned retribution. Not least on the enemy within, the treacherous Illuminati -bullets are too good for them. The Illuminati were that secret Masonic order founded in 1776 in the Bavarian university town of Ingolstadt by Adam Weishaupt. Although the order advocated radical enlightenment and was keenly anticlerical, indeed anti-Christian, it took as a model the authoritarian organization of the recently banned Jesuit Order. It was itself banned in Bavaria from 1783 onwards, and many of its members were victims of a witch-hunt and of an early conspiracy theory: in the 1790s and beyond some conservative thinkers in Britain and Germany blamed the Illuminati for instigating and spreading the French Revolution. In reputation the Illuminati became synonymous with Jacobinism, indeed with conspiratorial and fanatic radicalism of any kind. Even German opponents of Napoleon could be dubbed In the poems under review and especially the Schlachtgesang, Werner is at pains to show that the Germans are engaged in a just war, just, that is, according to the criteria laid down by authorities such as St Augustine, St Thomas Aquinas, or Francisco de Vitoria. Indeed, these basic criteria are still accepted by many theologians in our own times: one may go to war only when all other peaceful measures have been unsuccessful; only a legitimate authority can wage war; a war must be fought in order to bring about justice such as the freeing of a territory which has been occupied by an aggressor; the war must be conducted as humanely as possible. 24 Yet Werner's war poetry offers a clear illustration that the more the justice of one belligerent's cause is emphasized the more likely it is that the war will turn into a 'holy war', against utter evil, a war that must be won at all costs. 25 In the Schlachtgesang the 'holy war' has become a crusade, and it can only end with the utter downfall and destruction of the Archfiend, this wholly villainous enemy of God and man, an enemy with whom no compromise is possible, to whom no quarter can be given. now that the treacherous and impudent French have finally thrown in their lot with their tyrant they have to be taught a lesson and suffer retribution, though it is by no means clear just how the German soldiers are to put that into effect. And Werner has to proclaim the absolute moral Tightness of the German mission, a declaration tempered only by his belief that the Enlightenment has rendered Germany unworthy of this high calling. Thus spiritual combat within Germany is a concomitant of war on the battlefield, and it is his duty as a preacher and a poet to engage in that struggle for German souls, to make them fit warriors of the Lord. Already in the Kriegslied there is an apparent reference to the belief that warriors who die in such a holy war, the 'Gestirne der Herrlichkeit', are like martyrs who receive their immediate eternal reward (AS, ii. 90). This has been a familiar topos of crusade literature since the eleventh century, indeed a commonplace of most European literature since then which celebrates participation in any 'just war'. The Crusaders were told that in taking up arms they were following Christ: they were bearing their Cross, and this would lead to absolution of their sins; they were assured that if they fell in battle their souls would be taken straight up to heaven and that they would be venerated on earth as martyrs. Pope Leo XI seems to have been the first to make such explicit promises when he was recruiting for war against the Normans in 1053. 26 Other poets of the Wars of Liberation, especially Korner, voiced this comforting belief much more frequently and fully than Werner, but it was certainly a belief which Werner held, even in his pre-conversion days. Later, in a sermon in 1822, he asked for which cause the noble youths had died in the Wars of Liberation: 'Etwa fur's Vaterland? Ach, was ist das Vaterland! -Freilich auch fur's Vaterland, aber fur's himmlische Vaterland, fur die himmlische Heimath, fur Gott, fur Jesum Christum\ Und haben auf diese Weise durch Christi Blut, durch die Gerechtigkeit, die vor Gott gilt, mit ihrem schonen Tode gewonnen und errungen die Krone des Lebens.' 27 Werner was rather unusual in that he made a direct comparison between the 'holy war' against Napoleon and the medieval Crusades against the Saracens. Of the prominent poets only Schenkendorf has this as a dominant theme. The analogy with the Crusades may be fairly rare because many contemporaries would not have seen the comparison as favourable, as a way of vindicating the Wars of Liberation. The very hostile view of the Crusades adopted by writers of the Enlightenment was still prevalent. Typical was the indignation in the Encyclopedic (1751-72) that people should be dragged 'dans une malheureuse petite contree, afin d'en egorger les habitants, & de s'emparer d'une pointe de rocher qui ne valait pas une goutte de sang, qu'ils pouvaient venerer en esprit de loin comme de pres, et dont la possession etait si etrangere a 1'honneur de la religion'. 28 In spite of all of the benefits which a wise Providence ensured would flow from this 'foolish enterprise' it was nevertheless a product of human ignorance and superstition. The young Werner seems though to have had some sympathy for those who were misled, the 'Kreutztrager . . . , welche sich mit einem Kreutze bezeichnen liefien, French that is such a marked feature of the sanguinary doggerel of Arndt, and one is spared the more grotesque polemics against Napoleon such as can be found in Johann Friedrich Schink's Dem Korsen: Schand-und Schimpfode. But his writings on the war are generally remote from the reality of war. One of their purposes was to propagate inspiring myths, and one cannot know to what extent Werner fell victim to his own propaganda. It is doubtful if he really believed that Germans were united in a common cause, with no thought of their region or state, or that German soldiers fought as latter-day Crusaders, or that their leaders saw themselves as humble instruments of God's wrath. He gives the impression that primarily the Germans were ranged to defeat Napoleon (with a little help from their friends). One oblique reference to the Thames is the only hint of an English contribution (AS, ii. 89). But one only has to read the account by a German military surgeon of the horrific aftermath of the battle of Leipzig or of excesses by Allied troops in France to realize how delusive this poetry was. 37 At least Werner does not propagate the myth fostered by Korner and Arndt that the Wars of Liberation were a popular uprising against foreign rule. Korner wrote:
If one reads letters and diaries of this period one can gauge the enormous enthusiasm that was indeed expressed for the German cause, but it came mostly after the Prussian king's appeal to his people, and it was voiced largely by middle-class intellectuals. Some German peasants engaged in sporadic protest against requisitions and quarterings, but in general they were conscripted into German armies and fought either for or against Napoleon as their rulers judged it advantageous. Unlike Russian or Spanish peasants they did not practice wholesale partisan warfare or a scorched-earth policy against the foreign occupier.
In Viktoria und ihre Geschwister Brentano's Corporal denounces 'die meisten neumodischen Kriegslieder': Theils sind sie fur Theaterhelden geschrieben Die hinten wieder aufstehn, wenn sie vorne geblieben; Theils sind sie wie papierne Helme erhaben, A la Kakadu, wie sie die Modehiit' haben. . . .
And he concludes:
Da lob ich mir die alien Kriegslieder doch, An denen man selber das Pulver roch! 39
Werner's poems do rather read as if they had been written for Theaterhelden', or to be declaimed to uplift those who would never set foot on a battlefield. War experiences are not valued for their own sake. He writes nothing of the excitement of battle, the thrill of danger, the comradeship of the campfire. Werner was a pulpit-patriot, and his battle-songs reek of incense rather than gunsmoke. But if they are less graphic, less fervent, less rousing than those poems which did find their way into the school primers of many generations of German children, then that is hardly a cause for criticism or regret.
